


HET

FEICHI3RE IEMOMRAR
: _ﬁ?&;j 1'r;c_qm_p_le_t;é: Niwa Archives #

‘ INAD (£ A>3
INAJEBIfE - 52 3ELbIS

a—4F




|ﬂCO|T1p|ete Archives Exhibi
Niwa

Archives

Grant-in-




D RAHT—¥

SZEETRIRT 2L ZOEREDID AT %5
KELIcea—T7—2B< ZoEa—T—ICBLTIE
WebGLRX—RDA—T>Y—2DL 4% F— Potree
EFIBLTWS, 3DT —F ik K7 —h AT 2K
h2bDEDTH4FLBICREY, SE.ER® 3D
AF eI HTI-oTE R I EMAE KRS KYOTO
Design Lab (BLF. D-lab) @72 = HIW R Ly 7
HEEBICZAREHBHEBTHED, 2020F28&
DERFOMBICH Lo/ HIEE - FZAFMEL
HETHELELTWS, Dlabid. 2015F £ 21X
EPIRAFEFa—UvbefK (ETHD) DIUALT - ¥
O—TFRELEDICHAREE - ERDIDRAF v %
FlhoTHEN AT OAVIIMIZFD/INTIZKEL
BoTua,
EE®DIDAF v IcHl-oTiE L—F—2FvF—
FARO FocusS 360. FARO FocusX 130 L TWL
5, BBRDOEDIC. ZEREDIDRF v DFFAMICD
WTIED 7 EICEELTWB -0 LULF L5 SR
SNTCVA TCERIEERFERICOVWTIE, 2021
F4P24-25-26HDIBMICHIDRF v 2 ESE
LTENERDT4GARATRFv > 2THEW Y IIT
7 FARO Scene. CloudCompare iZ &> T, & &
TRF > L13DT 92 EEEDE E/ /AXD
BREREETHEoTz, IOHLTERSNI-ARET —5
B ERFEROS S, mEFH792632414.7 —%
EIZLTH2121GBIZDIE S,

4 https://github.com/potree/potree
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5 *Measuring the Landscape and Sound of a Japanese Garden: Temples and Townhouses” (URL= https://www.d-lab.kit.ac.jp/

projects/2016/landscapeandsoundscape/) R U, Christophe Girot, Sampling Kyoto Gardens (Kyoto: gta Verlag, 2018) &,

MABERERE B | Murin-an Garden, Summer
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3D Point Cloud

Choosing a garden will open the Viewer, built on the
armature of a 3D point cloud of the selected site.
The open-source WebGL-based renderer Potree
was used to create the Viewer.* As it concerns our
Archives in its entirety, 3D scanning technology
needs to be described in some detail here. Inoue
Tomohiro, a technical staff member at KYOTO
Design Lab (hereafter D-lab), Kyoto Institute of
Technology, has greatly contributed to the 3D
scanning of the gardens, working side by side with
Tsuda Kazutoshi, one of our project’s core members
who has also joined D-lab in February 2020. Since
2015 D-lab has scanned Japanese architecture and
gardens in collaboration with Christophe Girot and
his team at Swiss Federal Institute of Technology in
Zirich (ETHZ).° The current project owes much to
their know-how.

FARO FocusS 360 and FARO FocusX 130 were
used for 3D scanning of the gardens. Readers

will be referred to our website for a more detailed
description of the processes. Joei-ji, for example,
was scanned over three days from April 24 to 26.
Scans of 74 locations within the garden were later
stitched together with the softwares FARO Scene
and CloudCompare, while noise was removed. The

point clouds thus generated for Joei-ji amounted to

4 https://github.com/potree/potree

792,632,414 in number and about 21.21 GB in size.
For Murin-an, known for its numerous plants and
the accordingly dramatic change of its appearance
from one season to another, two 3D scanning cam-
paigns were mounted, in June and December of
2020. In December we were blessed with snowfall
from the second day onward, which enabled us to
capture the now entirely niveous landscape. Thus
exceptionally for the 3D data of Murin-an, users can
choose from three different views, Summer, Winter
and Snow.

The INA website is built on that 3D data. You can
freely change directions by clicking and dragging
on the Viewer. Double-clicking on a spot will po-
sition that spot in the center of the Viewer. The
control panel on the lower right corner allows you
to move your point of view or change your viewing
angle (either by clicking with your mouse or typing
acommand on your keyboard). To achieve such
free interaction with the 3D data, this latter must
be made significantly lighter. For example the Joei-
jigarden's data has been reduced to 178,885,542
points, namely 6.26GB in size.

5 See ‘Measuring the Landscape and Sound of a Japanese Garden: Temples and Townhouses” (URL: https://www.d-lab.kit.ac.jp/pro-

jects/2016/landscapeandsoundscape/) and Christophe Girot, Sampling Kyoto Gardens (Kyoto: gta Verlag, 2018).

#ERBTERE | Ryogen-in Garden
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Outlines
- History
- Plans
- 3D Data
Annotations
Viewpoints
- Still Images
*Movies
Elements
+Stones
Plants
+Creatures
+Artifacts
-DNA Data

+Oral Archives
Tour Modes
+Guided Tour

+Ramble Tour

LD EE L. Outlines & Annotations IZ K& <%
M NTHD. Tour Modes I& Annotations @ & 7k (2

dei-ji Garden

3Dt a—"7—| 3D Viewer
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Movies

202148 A1H 19:04-20:43 [FE]

Information stored on the INA Website

and its Functionality

Centered on the 3D data of the gardens, the INA
website compiles a wide variety of information. The
following list is located on the right of the Viewer

[i.e., the main panel].

Outlines
- History
- Plans
-3D Data
Annotations
Viewpoints
« Still Images
*Movies
Elements
+Stones
*Plants
+Creatures
*Artifacts
*DNA Data

+Oral Archives
Tour Modes
+Guided Tour

+Ramble Tour

The overall structure is divided into two main parts,

“Outlines” and “Annotations.” “Tour Modes” defines
how the Annotations are presented.

“‘Outlines” provide general information on a specific
garden. "History" gives a historical overview. ‘Plans”
contains maps and captions. When this is selected,
the Viewer switches to a bird's-eye view of the
garden, identical with that of the maps. “3D Data”
describes the point cloud used in this website
presentation.

“Annotations’refer to the information embedded in
various positions across the 3D data. This can be
displayed either by clicking on those positions or
selected from the list on the right. The Annotations
are grouped into two categories, "Viewpoints”and
“Elements,” with a third, "Oral Archives,” straddling
both. "Viewpoints” offer relatively comprehensive
looks, akin to the basic vision humans have in the
gardens. This category is further divided into "Still
Images”and "Movies.” When an item is selected in
these sub-categories, the Viewer shows the 3D
data from a vantage point of the selected image or
movie. “Still Images” include a few archival photo-
graphs that can be compared with the 3D data.
‘Movies” consist of embedded YouTube videos.
Some of them are longer than others. These, which
we the project members called “long takes," are
extended video and audio recordings made in the
gardens. The Joei-ji garden especially, due to its

proximity to YCAM, our base, was a repeated sub-

202147 A 13 B 18:36-20:41 WRFRERE A F | 20217.13.18:36-20:41 Joei-ji Garden, Hondod
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length, these were made during the so-called magic
hours, namely at the dawn and the sunset, when
the gardens’ appearance undergo the most drastic
changes. This allows the user to see or hear the
gardens undergo changes at a specific time of the
day. The sound was captured with Ambisonics, a
4-channel three-dimensional recording method.
These sound recordings can be played separately.
“Elements” are more microscopic than "Viewpoints,”
mixing still and moving images. As with "Viewpoints,”
selecting an item from “Annotations” shifts the
vantage point of the Viewer to that of the selected
image.®

“Stones” focus on natural stones, the linchpin of
Japanese gardens. The sub-section consists of
close-up photographs of the components of the
stone arrangements in the gardens. For the Joei-ji
garden, for example, the stones are numbered in the
data ("Stone 1-1“Stone 1-4" and so on). Sometimes
they sit so close to each other that it is difficult to
attach separate descriptions to them. This is why
not all of them have Annotations. The descriptions
include the names (when applicable, such as
“Sakafune-ishi”and “Horai-jima" in the Joei-ji) as well

as the kind of the stones, this latter in reference to

.SAIYoIYy eMIN @3o|dwoou), 81ISgap oY L

Stones Plants

the research conducted by Kyoritsu Chika Kogyo,

Inc.. When detailed background stories are avail-

o Archives  Joei-ji Garden

able for the individual stones, as is the case with Artifacts

SOAIYOIY eMIN @38|dwoou)
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Murin-an, they are included in the descriptions.

6 Tomention a rather fine detail, there are two modes for 3D
Viewer when Annotation is selected. That is, either the Annota-
tion plot itself becomes the viewpoint, or the viewpoint moves so
that the plot is at the center of the viewer.
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‘Plants”and "Creatures’ respectively catalog the
flora and fauna in the gardens, again in still and
moving images and with the Japanese as well as
scientific names. “Artifacts”list man-made objects
like buildings, kiosks, and stone lanterns.Published
under the "DNA Data” subsection are the results of
the metabarcoding analysis of the (environmental)
DNA samples from the gardens’ water. For the
research at Joei-ji on September 27, 2019, for exam-
ple, the results of the DNA analyses of animals (COI),
fish (MiFish), plants (rbcL) and eukaryote (18S) are
presented (the abbreviations in parenthesis refer
to barcode or primer regions). Of these, the eukary-
ote analyses can be viewed in a pie chart called
Krona that shows the abundance ratio of organisms
belonging to different levels (domain, kingdom,
phylum/division, class, order, family, genius, and
species). In that day’s research, the count of the
operational taxonomic units (or OTU, an operational
unit for grouping sequences that share more than

a certain degree of homology with each other)
amounted to 268, including clades like SAR super-
groups, opisthokonts and Archaeplastida. The INA
website thus offers an extremely microscopic look
at the gardens.

“Oral Archives”are composed of the video inter-
views with various experts, shot inside the gardens.
For Joei-ji, we have thus filmed It6 Shogo (Itd Zoen
Ltd.), in charge of the garden's maintenance, Yano
Hitoshi (Kydritsu Chika Kogyd, Inc.), a minerals
specialist, and Fujiwara Toshihiro, a tree doctor.
Divided into segments according to themes, these

videos are linked to different positions in the garden

as Annotations. As noted previously, “Oral Archives”

straddle both the "Viewpoints”and “Elements”
categories. The videos demonstrate how different
experts can extract different sets of information
from the same garden, in connection with the *here
and now" of the actual location.

Each of the Annotations to the right of the Viewer
are followed by a checkbox that determines which
specific category to be displayed. Also, some of
the Annotations are tagged. Selecting “#Orthet-
rumTriangulareMelania,” for example, gives a list of

Annotations with the same tag.

2020.09.19 05:21-06:29

DNA Data
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L% [John Dixon Hunt,“Lordship of the Feet: Toward a Poetics of Movement in the Garden,” in Landscape Design and the Experience of
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TH5,

8 TNWX [REILMEG] 2 RRLICBE ZOBEIKOIETBEILGW O, 1 2BEABHLAVEVNDIZLEHD D5,

9 MEOLBWEE] LW EE IR = BHRKRA 967 EICFEMUREATIC OV TE WX EICHL > TV, FELUE [TIncomplete Niwa Archives #£&
BHEVEDT—hAT | "~——EE7—DA7 - T 0Pz 2020 FE 7EBL-R—1] (URL= https//niwa.ycam,jp/2020/ ) =S5,

D7 %4 [Incomplete Niwa Archives # 57 WED 7 —H 17 |

“Tour Modes" refer essentially to the autoplay
functionality that allows the user to move from one
Annotation to another automatically. There are two
modes, “Guided Tour” and “‘Ramble Tour.” The former
causes Annotations to appear one by one in each
category, so that at the end the user will have ob-
tained an overall view of the garden and the related
archives. "‘Ramble Tour," as its name suggests,
initiates a random excursion from one Annotation
to another. Once launched, it takes the Viewer on a
constant ‘ramble”around the garden.” It has two op-
tions, "With Annotations” and "Without Annotations.”
The former displays each Annotation in its entirety
as the Tour proceeds. The Annotation, if it is a still
image, is automatically replaced by another after a
certain lapse of time, or in the case of a video Anno-
tation, when the clip reaches the end.® In"Without
Annotations,” the viewer simply moves one position
on the 3D data to the next at fixed intervals, without
revealing the Annotations in their entirety. Also, in
“Tour Modes"the speed of movement between the
positions is slower than in other modes, to highlight
the very process of transition.

Below the 3D Viewer can be found “Sounds,” which

plays only the audio of the long-take clips filed un-
der the "Movies” section. Each audio is linked to an
Annotation identifying the location of its recording

and organisms recognized in it.

INA: Archives That Can Be Updated,
Played And Experienced Absentmindedly

As outlined above, the INA website contains a wide
variety of information on the gardens with the 3D
point clouds at its core. This is the new, synthetic
archives of Japanese gardens that resulted from
the current project's three years of activity.

The title “Incomplete Niwa Archives, refers to the
perpetual incompleteness or endlessness not only
of Japanese gardens themselves but also of the
present archives, sharing these characteristics
with their subjects.” The INA website, too, partakes
of such “unending” updatability. The Annotations
described above can be augmented at any time and
by anyone, even those who have no special skills
such as programming.

Already when we first approached KARAPPO Inc.

for helping develop the website, we asked for an

operation system in which the project members

7 The use of the word ‘ramble” here was greatly inspired by Kondo Rydsuke's presentation “Hokd no fukei [Landscape of Walking]” at the

YCAM Garden Archives Project Study Group 1-2. John Dixon Hunt, an American scholar of landscape, distinguishes between “stroll"and
‘ramble” as two separate modes of walking in gardens. While they seem similar in meaning, Hunt argues that the former has a prescribed
route, while the latter is free, with no prescribed route. See Hunt, “Lordship of the Feet: Toward a Poetics of Movement in the Garden,”in
Landscape Design and the Experience of Motion, ed. Michel Conan (Washington, D.C.: Dumbarton Oaks, 2003), 188—193. The Ramble in
New York’s Central Park is a good example.

8 For this reason, when a‘long take” video plays, the viewpoint may not move for an hour or two, because it does not move until the video
playback ends.

9 The term‘incomplete garden [owaranai niwa)’ is based on a text written by Mishima Yukio in 1967 about the Sento Palace in Kyoto.

For more information, see “Toward ‘Incomplete Niwa Archives:’ Garden Archives Project Activity Report 2020°(URL: https://niwa.ycam.
jp/2020/).
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would be able to embed information in the gardens’
3D data on their own, i.e., without KARAPPO Inc.'s
assistance. The resulting “Annotations”is a Google
spreadsheet-based system, which can be easily
augmented and edited as long as one learns the
procedure, even without specialized knowledge.
Specifically, a dedicated Google spreadsheet lists
the names of individual Annotations, their positions
on the 3D data, the related textual information,

the links to the data, the latter's categories, dates,
tags and so on. The positions on the 3D data are
defined by three values x, y and z. The still images
are uploaded to a dedicated space on Google Drive
and linked to the Annotations. As noted above, the
moving images are uploaded to a dedicated You-
Tube channel and linked. While as of now not much
has been published on the website beyond the re-
search of the past three years, further studies and
updates will continually expand the INA archives.
Also, we have insisted that users be able to play the
archives and to experience them absentmindedly.
While naturally archives have to be useful, exclusive
pursuit of usefulness seems arid to us. More often
than not, such archives, once browsed, never need
to be visited again. Or, their users may be limited to
a very small community of people who need spe-
cialized information. For this reason, the INA goes
beyond usefulness and seeks to be something one
can play and look at or listen to absentmindedly.
While this quality itself can of course be understood
as a function, itis precisely what we focused onin
Japanese gardens. By having archives of gardens
be "garden-like,” we believed that we could make
them more long-lasting, exceeding the limited logic
of usefulness. This was also a concern that resonat-
ed with KARAPPO Inc., who always insist on users’
‘comfort”in experiencing various functionalities.
Interacting with the highly flexible 3D Viewer is in
itself similar to playing a video game. Also, the “long
take"movies and sound recordings might be used
separately as a sort of ambient video or music.

The aforementioned “Tour Modes,” especially the
“Ramble Tour,"is a functionality designed with such
use in mind, something on which Hara particularly
insisted. This functionality can turn the INA into a
sort of elementary installation that keeps operating
randomly. Also, the "Sounds” at the bottom of the

Viewer can be turned on while the “Ramble Tour”

“Without Annotations” takes the user out on aran-
dom tour around the 3D data. These are just a few
of the ways of playing the INA that we the develop-
ers foresee, but we hope that users will invent other

‘ways of playing”the INA that we did not expect.

INA’s Future Tasks

We are proud to say that with the INA website, we
have realized the prototype of a new comprehen-
sive archive of Japanese gardens that this project
envisioned three years ago. Of course, there is
much room for improvement in the current INA
website. There is room for improvement not only

in the methods for filming, recording, and research
methods, and not only in relation to the evolution of
equipment, but also in the website's system, which
could be brushed up in many ways. Another task
for the future is to continue filming, recording, and
surveying more continuously, adding Annotations
and accumulating data. As the data is accumulated,
new tasks for and values of INA may be revealed.
Itis hoped that new examples of garden subjects
will be added in the future. There are countless
Japanese gardens not only in Japan but all over the
world, and the INA website at present covers only
three gardens. The INA system will become more
applicable to a wider variety of gardens by taking
up a wide range of gardens. In particular, targeting
Japanese gardens of several tens of thousands of
square meters, such as the daimyo gardens estab-
lished in the Edo period, is a future task.

The possible next phase of INA is to archive the
"behind-the-scenes” of the garden. At present, the
INA does not archive any of the work involved in the
maintenance of the gardens. Needless to say, how-
ever, a Japanese garden, being in perpetual flux,
would not be sustained without such maintenance
work. Archiving the maintenance work would
reveal the deeper layers of the garden. If realized,
these archives are expected to be of great use in

the field of garden conservation and management.
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This year, in conjunction with the release of the
website, an installation version of INA was created
for an exhibition of research results at the Yamagu-
chi Center for Arts and Media [YCAM]. While the
INA website can be accessed from any location by
any user with a computer, the exhibition involves

the place and space where the archive is accessed,
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“Nagameru” and the Japanese Garden

In the installation, too, the concept was “archives
that can be experienced absentmindedly.”In order
torealize this on the basis of the space, location,
and body, a study group was held as a brainstorm-
ing session to reexamine what it means to “experi-
ence the Japanese garden absentmindedly."ﬂ

We focused on the act of “nagameru,” or “gazing”

in Japanese gardens. This verb is said to have
stemmed from nagame, “long look.” Today, the mod-
ern word nagameru refers to gazing at something
absentmindedly and continuously. Looking back in
history, however, nagamu had other meanings such
as “to be deep in thought”and "to chant a poem.”
Particularly prominent in the literature of the Heian
period is the scene of a nobleman who gazes out
at the view of a garden from the edge of a building
and, deep in thought, composes waka [traditional
poems].

How does nagameru differ from miru [to look]? In

considering this question, the work of Ueda Takuya,

aclinical psychologist, was instructive. Ueda ex-
plains the importance of “nagameru”in psychother-

apy and states as follows:

While it is not an attitude of consciousness that
“distinguishes and clarifies," it is quite different
from the state of confusion or fogginess at the
diagnostic level of psychiatry. Rather, itis a mys-
terious state of maintaining both absentminded-

P 12
ness and lucidity in some respects.

Ueda explains the similarity between this aware-
ness of nagameru and “kan-no-mé," as described by
Miyamoto Musashi in his Book of Five Rings [Gorin-
sho], amode of perception in which one “sees the
distant places near and the distant places far™®

Nagameru does not mean to “see” one object ana-

lytically or intensively, but rather to have a vague

view of the whole. At the same time it is a state full

of potential that enables one to compose waka or to
perform beautifully in the martial arts.

Ueda further connects the consciousness of nag-
ameru to the stones found throughout Japanese
culture, and characterizes them as "mysterious
symbols that ask us not to question their meaning.™

He describes the Rydan-ji stone garden as follows:

We are paying to feel the presence behind the
non-self. And the presence behind the non-self
cannot be understood by “seeing,” by articulating
its meaning. We can only sit and “gaze” at [nag-
ameru] it. No doubt stones play a central role in
Japanese gardens, but it would be easier to think
of them as something to be "gazed at in silence”
rather than to interpret their placement symboli-

. . o 15
cally or to discuss their artistic value.

Today, not only at Ryoan-ji temple, but in gardens
all over Japan, people can be seen sitting on the
veranda and gazing absentmindedly at the garden
scenery. The fact that Japanese gardens are dif-
ficult to “"see” and one is forced to “gaze” at them
can be more easily understood by comparing them
to Western formal gardens such as the Versailles,
often cited as an opposite of a Japanese garden.
Such perspective gardens are, in other words,
designed to be "seen.”

However, what Japanese gardens ultimately seek,

| believe, is "seeing.” It is not “seeing” by focusing on

11 Much of what follows is based on Hara's presentation “Niwa wo bonyari taikensurukoto nitsuiteno jinmbungakuteki shiron [A Humanis-
tic Essay on the Absentminded Experience of a Garden]’ (June 12, 2021) at the YCAM Garden Archives Project Study Group 9, which was

held continuously last year.

12 Ueda Takuya, "Miru’ ishiki to ‘nagameru’ishiki [The Consciousness of miru and the consciousness of nagamerul,” in“Miru”ishiki to“naga-

meru’ishiki: shinriryohd toiu itonami no honshitsu wo kangaeru [ The Consciousness of “miru”and the Consciousness of “nagameru’ Thinking

the Essence of the Enterprise of Psychotherapy] (Osaka: S6gen-sha, 2019), 31.

13 Ibid., 25-28.

14 Ueda Takuya, Ishi to ‘nagameru'’ ishiki [Stones and the Consciousness of nagameru),” in“Miru’ishiki to*nagameru’ishiki, 61-62.

15 Ibid., 56.
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one of the various elements such as stones, water,
or plants in front of one’s eyes, nor to “gaze” at the
entirety of the garden absentmindedly, but “seeing”
all the elements at the same time. This would be
the “enlightenment”['satori’], the state in which

one sees everything. It is not a linear logos, but an
intelligence or lemma that "grasps things whole"in a
nonlinear, non-causal manner.” The ‘gazing” con-
sciousness may be defined as a state that has the
potential to someday reach such an enlightened
intellect or lemma. This seems to be the ultimate
challenge posed by the Japanese garden through

its spatial composition.

Installation INA as Deconstruction and

Reconstruction of a Japanese Garden

Based on these discussions, the installation version
of INA ultimately consisted of nine video monitors,
four speakers, and a seating area with 764 urethane
units installed on the YCAM grand staircase. One
video monitor, a trackpad, and headphones were
also installed on the gallery side of the second floor
to allow visitors to view the INA website.

The urethane units are modules based on the

dimensions of the grand staircase. They appear

to be an extension of the staircase and a digitally
constructed garden island. They seem angular

and hard, but upon touch prove to be soft. Visitors
rest their upper bodies on it while viewing the nine
video monitors and listening to the sound from the
four speakers. The height of the monitors is set so
that they are too close to be seen while standing on
the grand staircase and a little too far away to be
seen while sitting on the steps, so that the distance

is just right when users lean their upper bodies on

the urethane seat. However, it is not possible to “see”

all nine video monitors at any point. For the most
part, they are within sight, but if one wants to take
a closer look at any one of them, one can only “see”
one at a time. The viewer thus comes to ‘nagameru”
at all nine monitors. Their placement is based on the
arrangement and function of stones in a Japanese
garden as described above. The video and sound
playback is based on the rules programmed by
Shiraki Ryo, with different content displayed each
time. One sequence is about 6.5 minutes long, and
begins with a“long take” of the garden. The single
‘long take” video plays on the nine monitors, each
showing a different time. As mentioned earlier, the

‘long takes” were filmed at several times of the day

16 Nakazawa Shin‘ichi, "Lemma gaku no soseki wo oku [Laying the Foundation Stone of Lemma Studies],” in Lemma Studies (Tokyo:

Kodansha, 2019), 15.
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including the magic hour, so each of the monitors
displays a landscape with a different brightness.
The audio is the 4-channel ambisonically recorded
soundtracks of the ‘long takes.” The soundtracks
play on a single time axis and not in sync with the
video on any of the monitors. With time this image
morphs into the 3D point cloud data of the garden.
The point cloud data used here is approximately 40
million points of about 950 MB. When the image has
completely switched to 3D data, all the screens are
the same, but soon each viewpoint begins to move
differently. The movement of the 3D data is based
on the "Creatures” Annotations on the INA website.
In other words, each of the monitors moves to the
position of a randomly selected “Creatures” Anno-
tation, and switches to its video when that position
is reached. After that, it moves again to the next
“Creatures” Annotation’s position and switches to
its video. This process is repeated approximately
five times. At one point the “long take” audio fades
out and goes silent for a while, and only the sound
of the "Creatures’ video is heard as it plays. Soon,
however, the sound of the next “long take” gradually
fades in, and the 3D data on the monitors becomes
one continuous sequence, moving subsequently on
to the next “long take.” Such is one sequence of the
installation version INA.

Thus, the installation version INA attempts to de-
construct and reconstruct the Japanese garden
by using urethane, video, and sound in the specific

location of YCAM's grand staircase.

INA as a “Dream Garden of the Collective”

One YCAM support staff member was stationed at
the venue at all times during the exhibition to en-
sure safety. Each time, the staff member recorded
what they noticed during the monitoring in a "‘Navi
Notebook.” According to the notes, approximately
6,000 people experienced the installation during
the four-month run of the show. Many experienced
the Garden Archives “absentmindedly.” Some

stayed on for a long time, and still others dozed off

17 See “Toward ‘Incomplete Niwa Archives.”

as they experienced. The urethane seating seemed

to attract children’s curiosity, many of whom even
tried to play with the urethane itself. The images

of living creatures also seemed to arouse interest.
Some visitors remarked that the urethane seat was
like the kind of sofa said to be so comfortable that it
spoils you,” which was exactly our reference point
as we created the exhibit.

Ayear ago, | wrote that the purpose of INA was "to
cut out and collect the unconscious of the garden,
exposed by various technologies, and to combine
and synthesize it again.” The “unconscious of the
garden’ can be paraphrased as “something like a
dream of a garden.” The installation version INA can
be said to be a sleeping device, a device for dream-
ing. The term “unconscious” above is based on the
classic discourse of Walter Benjamin, who, on the
other hand, referred to the 19th century Parisian
arcades, winter gardens, panoramas, and wax
museums as “dream houses of the collective.™ To
borrow his words again, the INA installation could
be called “the dream garden of the collective." It is

a place where multiple people can experience the

“unconscious” or “dream” of the Garden Archives

18 Walter Benjamin, The Arcades Project, trans. Howard Eiland and Kevin MaclLaughlin (Cambridge, MA: Harvard University Press, 1999),

405.
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together, just as they do in a garden.

This installation consists of nine video monitors,
four speakers, and 764 units of urethane seating,
which can be customized in any way according to
the location. We hope that the installation version
of INA will be developed in the future in various
locations and using archives of various gardens as

materials.

Conclusion: Interaction between the Garden and

the Archives

Neither the INA website nor the installation is ever
intended to be a replacement for areal garden, such
that one no longer needs to visit the garden itself.
Archives of a garden are inevitably inadequate, and
that is the premise and starting point of our project.
No matter how many websites and installations we
build, we believe that they are nothing compared

to the experience of the garden itself. Our goal is

to enrich the experience of the actual garden by
the intermediary of the archives constructed with
media technology. Such interaction between the
actual garden and its archives is what we hope to
achieve.

In the related event, "History and Future of Japa-
nese Garden Archives,” Japanese garden scholar
Awano Takashi presented examples of pre-modern
Japanese garden documentation and visualiza-
tion, including pictorial materials such as Tale of

Genyji Picture Scroll [Genji monogatari emaki] (early

12th century) and Picture Scroll of Annual Events
[Nenchd gydji emaki] (late 12th century), as well as
guides to famous places such as Pictorial Guide to
Gardens in Kyoto [Miyako rinsen meisho zue] (1799).
Awano also noted that in the 1970s and 1980s, many
series of luxury publications on Japanese gardens
were published. As Japanese gardens have con-
tinued and evolved, the mediatization of gardens,
such as paintings, photographs, and books, has also
progressed in parallel. Some of these were created
with the intention of documenting gardens, while
others exaggerated and propagated their aesthetic
value. It can be said that Japanese garden culture
has developed through the interaction of these two.
The INA positions itself in this lineage. What kind

of interaction will occur when the garden that will
forever remain ‘incomplete” and its archives, equally
destined to stay “incomplete,” stand side by side?
One of our future tasks is to keep a close eye on
this interaction between the two. For this reason, |
conclude this report with the hope that this project
and the INA will remain “incomplete”like the garden

itself.

We would like to thank the numerous people who

have assisted us in the progress of this project.

(Translated by Kondo Gaku)

Photo (Exhibition): Yamanaka Shintaré (Qsyum!)

,SOAIYOIY BMIN 838|dWOoU|, JO UOISIOA UOIIE|[EISU| Y |

SOAIYOIY eMIN @38|dwoou)

29



Incomplete
Niwa
Archives

Mo CEDT— AT

Event: b=ty 3>

ELNE#w=ifE>4— [YCAM]

— [INA] BB L Z DBRFIES

202110 89H (£) 19:00 ~ 20:30

BEE RIBEE (FRRAAS) . FEEZ (YCAM).
BRI (YCAM) (3 —# (UMARZ. YCAM).
A% GREB T=MMERS:. YCAM).
SEAE (YCAM)

BEEVZTATAT T HA 2 - F—HAT

2021 €108 30H (&) 19:00 ~ 20:30

F1EE = BRH (KARAPPO Inc.).

SFAEM (KARAPPO Inc.).

REAR GEPTEMMRZ, YCAM), RIBEE

ELZ2M - B T—hAT

2021411 B13H (£) 19:00 ~ 20:30
BIEE DF)IIEIE (ALTEMY).

FifE5 (ALTEMY).BARR (Fns5<—).
ERE (YCAM) . RIBTEE

BAEEO7—HA1 T DFEE KR

2021 € 128118 (L) 17:30 ~ 19:00
BIEE EHE(REREEKRS).
IV¥=aT-YLR(GEBEERS).
RIRTEE

EEBRG-T—DHAT

202241 830H (B) 14:00 ~ 16:00

ST I A8 HR= Tt >5— [YCAM] 29 2% C
BEEDERE— (F— T AN BEBIER).
IXZaT-YLR (REEXRS) RBEE

Event Recordings

f—2ty s 5 iR G

A

Niwa and Yamaguchi Center for Arts and Media [YCAM]
19:00-20:30 Oct 9, 2021

Speaker: Hara Rurihiko (Shizuoka University),
[toTakayuki (YCAM), Takahara Fumie (YCAM),

Jo Kazuhiro (YCAM, Kyushu University).

Tsuda Kazutoshi (YCAM, Kyoto Institute of Technology).
Aida Daiya (YCAM)

Niwa and Web Media / Design / Archive

19:00-20:30 Oct 30, 2021

Speaker: Mio Yasuaki (KARAPPO Inc.),

Terada Naokazu (KARAPPO Inc.), Tsuda Kazutoshi (YCAM,
Kyoto Institute of Technology), Hara Rurihiko

Niwa and Space / Physicality / Archive

19:00-20:30 Nov 13, 2021

Speaker: Tsugawa Eri (ALTEMY),

Tomura Yo (ALTEMY), Shiraki Ryo (programmer), Suganu-
ma Kiyoshi (YCAM), Hara Rurihiko

History and Future of Japanese Garden Archives
17:30-19:00 Nov 13, 2021

Speaker: Awano Takashi (Tokyo University of Agriculture),
Emmanuel Marés (Kyoto Sangyo University),

Hara Rurihiko

Niwa and Image / Archive

14:00-16:00 Jan 30, 2022

Yamaguchi Center for the Arts and Media [YCAM]Studio C
Speaker: Sawazaki Kenichi (Artist, Film director),

Emmanuel Mares (Kyoto Sangyo University), Hara Rurihiko
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Garden Archives Project

Hara Rurihiko (Shizuoka University)

Ito Takayuki (YCAM)

Takahara Fumie (YCAM)

Jo Kazuhiro (Kyushu University, YCAM),

Tsuda Kazutoshi (Kyoto Institute of Technology, YCAM)

Website
“Incomplete Niwa Archives”

https://niwa.ycam.jp/

Ul Design and Development, Graphic Design:
KARAPPO Inc.

3D Scanning and Clouds Editing:

Inoue Tomohiro

(KYOTO Design Lab, Kyoto Institute of Technology).
Tsuda Kazutoshi (Kyoto Institute of Technology. YCAM)

Cooperation for 3D Scanning of Joei-ji Garden:

Ishii Eiichi, Nishimoto Fumihiro

Cooperation for 3D Scanning of Murin-an Garden:

Sun Meng (KYOTO Design Lab, Kyoto Institute of Technology)

Sound Recording: Ito Takayuki (YCAM)

Cooperation for Sound Recording of Joei-ji Garden:

Nakaue Junji (YCAM), Ishii Eiichi

Development of Acoustic Recognition System:
Jo Kazuhiro (Kyushu University / YCAM),
Anzai Reo (Tokyo University of the Arts),
Okazaki Keisuke (Keio University)

Oral Archives:

[to Shogo (President of Ito Zoen LLC.), Tanaka Hiroshi
(Curator, Zoology department of Yamaguchi museum),
Yano Hitoshi (Kyoritsu Chika Kogyo Co., Ltd.),

Fujiwara Toshihiro (tree doctor)

Bio research:
Tsuda Kazutoshi (Kyoto Institute of Technology, YCAM),
Takahara Fumie (YCAM)

Supervisor of identifying living things (Movies):
Tanaka Hiroshi

(Curator, Zoology department of Yamaguchi museum)
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“‘Incomplete Niwa Archives”
https://niwa.ycam.jp/
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Supervisor of identifying living things (Sounds):

Kawahara Yasuhiro (Curator, Hagi museum)

Photo Courtesy:
Religious corporation, Joei-ji temple, Matsuno Shoten,

Yamaguchi Prefectural Archives

Organization of Movies Data:

Ishii Eiichi

Cooperation for the rights processing of images:

Kimura Hanae

Technical Support:
Miura Yohei (YCAM), Shobun Ayumi (YCAM)

Special thanks to

Religious corporation, Joei-ji temple, Cultural Properties
Protection Department of Yamaguchi City, lto Zoen LLC.,
Hayama Civil Engineering Consultant Co., LTD., Kyoritsu
Chika Kogyo CO., LTD., Joei-ji garden Preservation and
Maintenance Committee, Kano Takashi (Emeritus Professor
at Yamaguchi University), Koga Nobuyuki, Suzuki Makoto
(Tokyo University of Agriculture), Tatara Miharu (Tatara
Landscape Architect CO., LTD.), Kyoto City, Murin-an Man-
agement Office, UEYAKATO LANDSCAPE Co., LTD., Naga-
ta Takamaru (Lake Biwa Environmental Research Institute),
Religious corporation, Ryogen-in, Sunday Yamaguchi Co.,

Ltd., Kuribayashi Hisayo

Developed in Cooperation with Public Interest Incorpo-
rated Foundation, Yamaguchi City Foundation for Cultural

Promotion (Yamaguchi Center for Arts and Media)

Grant-in-Aid for Scientific Research (B) “Research and
Development of Comprehensive Archives of Japanese Gar-
dens” (2019-21, Principal Investigator: Hara Rurihiko, Grant
Number: 19H01225)
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“Incomplete Niwa Archives”

Installation Version

October 8,2021- January 30, 2022

Yamaguchi Center for the Arts and Media [YCAM],

Gallery second floor

Technical Direction: Ito Takayuki*

Lighting Design: Takahara Fumie*

Sound Design: Ito Takayuki*, Jo Kazuhiro*

Sound Recording: Ito Takayuki*

Cooperation for Sound Recording: Nakaue Junji*, Ishii Eiichi

Programming: Shiraki Ryo

Space design: ALTEMY

Venue Setup / Installation: SUPER FATORY

Shooting: Takahara Fumie*

Organization of Movies Data of Joei-ji garden:

Ishii Eiichi

Cooperation for the rights processing of images:

Kimura Hanae

Technical Support:

Yano Stage Arts,

Ando Hoshiro*, Miura Yohei*, Shobun Ayumi*,

Clarence Ng*, Tokisato Mitsuru*

Graphic Design: KARAPPO Inc.

Management of Signage Production: Watanabe Tomoya*

Signage Production: Ishii Eiichi, Takebayashi Seiji

Public Relations: Ishii Soma*, Tani Sayano*, Hiruma Yurie*

Documentation: Watanabe Tomoya*

Shooting for Documentation:

Yamanaka Shintaro (Qsyum!), Koarai Hirotatsu

Coordination: Amano Gen*

Production Cooperation:Kobayashi Reina, Tsuma Keigo
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Planning and Production:

Suganuma Kiyoshi*, Aida Daiya*,

Hara Rurihiko (Shizuoka University)

Special thanks to Religious corporation, Joei-ji temple and
Cultural Properties Protection Department of Yamaguchi

City

Organized by Yamaguchi City, Yamaguchi City Foundation

for Cultural Promotion

In association with Yamaguchi City Board of Education

Supported by the Agency for Cultural Affairs Government
of Japan in the fiscal 2021

Co-developed by YCAM InterLab

Produced by Yamaguchi Center for Arts and Media [YCAM]

*YCAM Staff
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